just why cultural arbiters of varying politics-from Southey to Paine, Leigh Hunt to the Blackwood's group, Hazlitt to the Anglican establishment-converged so spectacularly in their contempt. One of Cragwall's answers is that the 'twinned authority and vulgarity of the enthusiastic imagination had to do with the difficulty of policing the boundaries between polite literature and popular religion ' (17) . This is a solution situated solidly within the field's current interest in professionalism, print culture and canonicity, but good taste is a concern only for a relatively small group, as Cragwall's own book shows so convincingly.
A more satisfying answer, explored in Cragwall's second chapter, is that Methodism 'posed an intractable puzzle' to the established church, whose authority was 'identified by habits of thought, speech, and affect' (17). Into this comfortable world, Methodism's insistence on doctrine and its channeling of bodily comportment forced even polite Christians to confront the fantastic propositions at the center of their own faith. Joanna Southcott is perhaps the most notorious example of this phenomenon, and serves in Cragwall's fifth chapter as a link between the literary and religious worlds, a 'commercially successful instance of high romantic argument' (155).
Lake Methodism is an absolute delight to read. Cragwall has a terrific style; his turns of phrase, lightness of touch, and real wit enhance the book immeasurably without ever distracting from the rigor of its argument. If only all scholarly writing met this standard! All who are interested in Romanticism, in literary history, or in religious history should read this marvelous book.
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